Nyambai culture is one of the cultures infatuated by the Saibatin indigenous people in the West Coast region of Lampung. As a culture The coastal culture attracts many influences from outside, it were especially influenced by Chinese, Arabic and Dutch cultures. This research reveals how to understand the relation of the concept of function, form and meaning of flogging culture to indigenous peoples living in coastal areas. The purpose of this study was to find out about the extent to which the Nyambai culture could influence the pattern of people life in the coastal areas. This study uses a structuralism approach to express the phenomenon of the relation of the concept of Nyambai cultural functions. The type of research and approach used is descriptive qualitative, which describes each cultural phenomenon that is directly related to the culture of society. The data collection technique is done through observation, interviews, and document studies. The findings of this study indicate that, the function, form, and meaning of the flogging culture implicitly or explicitly influence the pattern of human action in everyday life, maintaining the relationship between humans and God, with nature, and with each other. As a form of cultural acculturation, Nyambai is a new identity for art forms in the Coastal region.
INTRODUCTION
Culture is an important part of human life, culture is created and used for the benefit of humans in everyday life. Nyambai is one form of local wisdom that is owned by the Lampung Saibatin indigenous people who live in the Coastal area, created and utilized by the community for the benefit of traditional event activities [1] , [2] . Nyambai can be said as a traditional event, it can also be called a performance event, because Nyambai is one of the special events held for young people and girls in the community in the form of artistic activities. As a form of Coastal culture, the culture of flogging is influenced by ecological factors. Ecological factors, in general namely, the culture of the community can be divided into two, Coastal culture, namely people residing in areas along the coastline and agrarian culture, namely people who live in rural areas. Both types of society have different cultural characteristics, these differences are found in the resources faced [3] .
Ecologically, the life patterns of the Saibatin indigenous people who live in the West Coast of Lampung are not only influenced by aquatic culture and plantations, this is due to the location of adjacent territories between the sea and forests, ecological factors provide a strong role in the development of human culture within society which is also influenced by natural resources, culture and the community environment both of which are interconnected and influence each other. All aspects of culture which are the work of human beings are functionally interrelated. Some studies on culture in the Coastal community include; Coastal culture is the spearhead of globalization [4] , the uniqueness of children's visual expression is influenced by the ecological environment [5] , art as a form of gratitude to the rulers of the sea [6] , the influence of Islamic, Malay, and Chinese culture, resulting in archipelagic Islamic art, the communication style of coastal communities is the equalitarian style and the relinquishing style [7] . Coastal Culture is a picture of the chain of trade, social interaction, political relations and literary and artistic interactions [8] . From this study it seems that culture and environment have a strong influence on the sustainability and sustainability of community life.
How the Lampung community in the Coastal environment interacts with nature and the environment, to what extent the environment influences their socio-cultural life, this research is very important to explain the relationship between a group of Saibatin communities or indigenous people who use the environment for the sake of survival. This research was also conducted to explain the interrelation of a region with other regions, one culture and culture that influenced it. Thus this research on Nyambai culture is very important to be done to find out the relation between the concept of function, the form and meaning of the waving culture for the people in the coastal environment. Furthermore, this research was carried out by aiming to understand the relation of the concept of function, form and meaning of flogging culture, this is very important because to know the cultural identity of the people must see any culture that is the background and influence it as cultural capital. Therefore, the results of this study are expected to be self-reflection and even reflection on immigrant communities to know, recognize and learn forms of traditional Lampung arts, especially artistic identity in Coastal culture.
METHOD
This study uses a structural approach that examines the use of elements in the Nyambai culture. This research can be categorized as a qualitative research paradigm procedure, analysis of the text and socio-cultural context of the community based on environmental influencing factors and the descriptive and interpretative process of attachment are based on empirical evidence found in Nyambai cultures. This study was conducted in the West Coast of Lampung. The analysis technique uses the interactive work model Milles & Huberman [9] which consists of three components, namely data reduction, data presentation, and verification. Data collection techniques in this study were observation, interviews, and document studies. Data sources were taken from elements of the waving cultural show. Data collection used in this study is the study of documents, analyzing the elements of performance, and clarifying with literature.
RESULTS AND DISCUSSION
Coastal culture has an open, democratic and tolerant nature. Based on its historical aspects, Coastal communities since ancient times have been pluralistic communities due to shipping, trade and other cultural political relations. The West Coast region of Lampung, especially in the Krui area, is synonymous with a transit point for merchant ships, as evidenced by the presence of the Kuala Stabas port in the Dutch era entering Krui. Coastal Area is a dynamic and always open civilization for change, the relationship between culture and ecology is one of the focuses of this research. Using an ecological approach, this paper seeks to find connections between the Saibatin indigenous people and their environment.
The Saibatin indigenous people in the cultural system have unique customs, the culture of the community is reflected in every customary event held. One of them is the Nyambai culture that is identical to the traditional wedding ceremony or the community calls it Nayuh. The culture of Nyambai in living and developing in the coastal region has a lot of influence from outside, including Chinese, Arabic, Dutch culture. While Lampung culture itself is still closely related to Malay culture, so there are some similarities with the Malay family. The influences of outside culture that are very influential in the culture of society, especially in their art form. The influence of external culture mingles with Lampung culture so that there is a process of cultural acculturation, which can be seen from the culture of flirting.
Acculturation of Waving Culture
Coastal communities that have a very open attitude towards dating culture will have implications for the formation of new cultures through a process of acculturation of cultures, immigrant cultures that enter the Coastal region will eventually familiarize and contour new cultures. The waving culture born in the coastal and land environment is a manifestation of the pattern of human action and the social structure of society in shaping its cultural characteristics. The external cultural influences that affect the culture of the Nyambai are as follows: a. Malay Culture Lampung communities on the coast are also called having the same or allied clusters of Malay culture, for example marked by several dialects which have similarities, and the use of 'sekapur sirih' in every traditional ceremony, as a symbol of respect and acceptance for the arrival of invited guests.
b. Influence of Chinese Culture
The Lampung community in its customs and culture does not recognize the existence of a fan (kipas), so that in the Nyambai cultural performances that use fan property is the result of acculturation of Chinese culture. Furthermore, the traditional clothes of Lampung people in the Coastal area are a combination of red and golden yellow.
c. Influence of Arab Culture
The influx of Arabic culture through Islamic teachings in the Coastal Area of Lampung, affects all forms of people's lives, religious values, customs, and the behavior of their communities. In the culture of flogging, the value of the teachings of Islam is very clear, as seen in the clothes used by dancers must cover their genitals and there are boundaries between male and female dancers who are considered not their muhrim.
d. Dutch influence
The arrival of the Dutch into the Lampung coast affected the pattern of people's lives, in the culture of flogging the influence was very strong, among others, the differentiation of lower class and upper class people, so that dancers from noble envoys got a more respectable position, using traditional attire wearing footwear, and sit in the chair. Very different from dancers from ordinary society. Classification of classes and social status in Coastal communities is a form of Dutch government at that time indicated to divide society.
Diagram 1. Establishment of Nyambai Culture That is Influenced by Its Environment

Structure of Relationship Concept of the Function of Waving Culture
Structuralism links the inner structure reality contained in all aspects of human life. This theory view consists of two sides, namely: structure and system. According to Levis Strauss [10] theories that can reveal a system or pattern that occurs in one physical and non-physical community. This theory explains how culture through the study of behavior, the behavior is expressed to get the concept behind it. This concept is expected to be realized through a comprehensive study of behavioral observations including the existence of myths in the form of complex stories that reveal human existence. Using the structuralism theory of Levis Strauss will show how the structural relations in the Nyambai and the Lampung kinship system, show the existence of certain structures in Nyambai culture, this study seeks to reveal what relationships are present in the structure of performances and kinship structures that has enabled Lampung people to build symbolic nets, to finally be able to open cultural values and cultural identities of Lampung people. The Nyambai structure can be seen from the relationships that occur between functions, forms and meanings that will open the concept behind it from the object of the waving culture. The Nyambai cultural performance in addition to getting influence from outside culture also reflects a strong relationship between the community and the surrounding environment, some names of various dance movements take from natural terms, such as animals and plants. These natural names are a symbol of the power of nature that gives life to society. The eagle's motion lurks symbolizing strength, the motion of the scans describes the flapping of the wings of an eagle, and the movement of cotton symbolizes the power of a towering cotton tree. From the names of these various movements, Coastal communities are inspired by the forces of nature. Betel symbolizes togetherness, brotherhood and strength. While the floor pattern used is straight and horizontal lines symbolizing balance, there is a relationship between humans and God, humans with nature and humans with each other.
The relation of the Lampung Coastal community to its God is reflected in daily life, even when in traditional activities, Islamic teachings are still applied. Before the custom event begins, community activities are filled with dhikr by chanting the holy verses of the Koran. Coastal communities apply and adhere to the teachings of Islam with the truth, when in culture flogging every male and female dancer is distinguished by a seat and given a baffle, indicating not the muhrim (relatives), therefore that the dancers may not be close together and touch. In everyday life this social order is called a sequel, these norms are still held firmly by the Coastal community, to maintain the association of youth and young women in the community so as not to deviate. [11] Respect for nature is a way of thinking where humans have a moral obligation to respect nature. Nature has the right to be respected, not only because human life depends on nature, however it is because of the ontological reality that humans are an integral part of nature and depend on nature. Human relations with each other, indicated by the activities of gathering, deliberating, mutual cooperation in every activity carried out in the community.
CONCLUSION
The results of the study showed that as a form of acculturation, culture became a new identity for art forms in the Coastal region to adjust the natural conditions and the surrounding environment. Coastal Art is very influential on the life behavior of its people, the relation of the concepts of function, form, and meaning of the flogging culture implicitly or explicitly influences the pattern of human actions in daily life, maintaining the relationship between humans and God, with nature, and with each other.
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